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OBPA3 KABKA3A B PYCCKOM A3bIKOBOM CO3HAHHMUA X1Xs.

Pycckas nurepatypa o KaBkase oTpaxkaeT B3aMMOACHCTBUE ABYX LIMBUIM3ALMI - €BPOIEIICKON U
asyaTckoil. B sTOM 1aHe Hay4yHBIA MHTepec IIPEACTAaBJsICT. BBLISIBJICHUE XYIOXKECTBEHHOIA,
UIEHHO-TeMaTu4ecKoi crneuncUKy eBpa3uiickoro criocoba Bo33peHMs1 Ha KaBka3s, u3ydeHue
MPOLIECCOB O0OOrallleHUs] PYCCKOM JIUTepaTypbl HOBOM TEMAaTUMKONM M  XyHOXECTBEHHBIMU
cpeactBamu. Ha mpumepe tBopuecTBa pycckux mnucareiein XIX Beka o KaBkasze, a MMEHHO
nucareneir "Broporo pspa’ (Bepaepesckoro, M.H. bepesuna, E. Mapkosa, H.Il. CemeHoBa,
B.A. Comnory6a, Il. EropoBa u Ap.) MBI MMEEM BO3MOXHOCTb BOCHPOM3BECTH OCOOCHHOCTU
MUPOBOIO OOILEKYJbTYPHOTO IMPOTUBOCTOSIHUS, KOTOPOE BBLIPAXKEHO aHTUTE30i "BapBapCTBO-
LMBUIM3aIMs", TAe LMBUIM3ATOpcKas poib oTBeaeHa Poccum. MccaemoBaTeabCKMIA MIPOEKT
HaIpaBJieH Ha pellieHue TakKoro BoIlpoca, Kak (opmupoBaHue obpa3a Kaskasza (BocmpusiTue
KyIbTyphl, sI3bIKa, MEHTaJMTeTa HApPOJOB) B PYCCKOM JuTepaType, 4YTO IpeAriojaracT
paccMOTpeHMEe MPOU3BEACHUI PYCCKUX JIUTEPATOPOB, IYTEIIECTBEHHUKOB, y4yeHbIX XIX Beka, B
KOTOpBIX OTpaxkaeTcsl crheuuduka XW3HU, OBITOBOM YKjaad, oOpsiabl, oO0blYauM Hapoja.
KoMmiekcHoe u3ydyeHue M KCIONb30BaHME BCE COBOKYITHOCTM MMEIOLIMXCS JUTEpPaTypHBIX U
HUCTOPUYECKMX MCTOYHUKOB ITO3BOJIMT IO3HATh Ipoluioe KaBkasza B CBSI3M C €ro HACTOSIIIIUM B
KOHTEKCTE PYCCKO-KaBKA3CKMX OTHOLIEHMI. 3ajaya JaHHOM paOOThl 3aK/IIOYAacTCSI U B TOM,
yTOOBl MOKa3aTh, KaK BIUSUIM UACHHBIE IIPOTUBOpPEYMS aBTOPOB Ha XydOXECTBEHHOE
n3obpaxenre KaBkasza u KaBKa3leB, IM0Ka3aTh, KAK COUYETAETCSI B 3TUX o0Opa3ax MCTOpUYECKasl
MpaBia ¢ XyAOXECTBEHHbIM BbIMBICIIOM.

I[To pesynbraTaM HCCIAEIOBAHHOTO MaTepuajla MOXHO 3aKJIIO4YUTh, YTO YPOBEHb
ocmbiciiennst KaBkaza HeoquHakoB. B miaHe BoccosmaHus obpa3za KaBka3a MOXHO MHpPOCIEINTh
JIBa a0COJIIOTHO MPOTUBOMOJOXHBIX B3IJIsIAa Ha STHUYECKUIA OOJIMK, 3TUYECKUE B3IVISIALI TOPLIEB.
Bo MHOrom omHoOOKME, MOAYAC TEHAECHIMO3HBIE CYXIECHMSI 3aBHUCEIN OT TOrO, YbM MHTEPECHI
OHU  BBIpAXaJW: MHTEPEChl  BJIACTH, IPOHUKHYTON  OMUUUAIBLHOM  MOCOJNIOTHMEN U
MOAACPXKUBAIOLIEH KOJOHUAIbHYIO MOJUTUKY Ha KaBkasze, WM HOCUIU IPOCBETUTEIbCKUI
XapakTep, IIpPelrojaraBlIMii MHUPHOE IIPUOOILIEHUE <«IUKOTOo Kpas» K COBPEMEHHOM
UMBUIM3AIMU. 3aMETHO XeJlaHWe aBTOPOB IPOHUKHYTh yepe3 3THOTrpaduio, ObLIT U HPaBbl B
pealibHbIe OCHOBBI KM3HM TOpLEB, B MX XapakKTep, KOTOPbIA OOBSICHSAECTCS YCIOBUSIMU
CYLIECTBOBAHMSI, HALIMOHAJIBHBIMM TPAIULIMSIMU M KMCTOPUMYECKMM pa3ButueM. WM3o0paxkeHune
YyeJIoBeKa, MOCTIKEHUE KM3HU APYroro Hapoja IO3BOJISJIO BO MHOTOM ONpPENEIUTh HCTOPUIO
pa3BuTHs 4enoBedecTBa. OmucaHue ObITa U KYJBTYPhl 3aKpPEIUISIOT 00pa3Hble KIIMIIE, KOTOPhIE
CTAHOBSTCSI COCTABJISIIONICH YaCThIO XYIOXKECTBEHHBIX MPOU3BEICHMUIA.
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(The research will be read in conference in Russian Language)
Image of Caucasus in Russian lingual confession in XIX ¢
The Russian Literature in Caucasus shows the interaction of two civilizations-European and

Asian. In this aspect appears important to the scientific research the discovering of artistic,
conception-thematic specificity of the Eurasian way of consideration of Caucasus, the study of



the processes of Russian Literature's enrichment with a new thematic and artistic views. We are
able basing on creation of Russian writers of XIX ¢ about the Caucasus (like Verderevskiy
I.N., Berezin E., Markov N.P., Semyenov V.A., Sollogub P., Egorov. etc) to review the
particularity of common international artistic opposition, which expressed with such a label like
- "civilization and barbarism", where the role of civilization belongs to Russia. This scientific
resc rch is aimed to review such an aspect as formation of image of Caucasus (confession of
culture, language, and mentality of nation) in Russian Literature, which suggests the review of
compositions of Russian scientists, travelers in XI1Xc, where u can clearly see all the aspects of
life, mainly day to day life, traditions and customs of nation. The study and use of all the literal
and historical sources will let us to acknowledge the past of Caucasus to connect it with the
present situation of Russian-Caucasian relations. As we mentioned the aim of this research is to
review how had affected the ideological oppositions of authors in their creations on artistic
image of Caucasus and Caucasians, to show how big the gap between the artistic imagination
and historical truth.

Based on the results of the research we can confine that the level of understanding of Caucasus is
not the same. During the review of Caucasus's image appear two completely opposite views at
the ethnical countenance and opinions of Caucasians. Most common were the one-side,
improbable considerations depending from the political plans of the powerful side which were
highlighting the colonial pol'tic in Caucasus, either were carrying out the function of
enlightenment, which were aimed to peaceful approaching of the "wild region" to modern
civilization. Noticeable the desire of the authors to look at the real roots of the Caucasian's life
through the ethnography, traditions and customs, to their character which can be explained and
connected with the way of their life, national traditions and historical development. The image of
the human, acknowledgment of other nation's life allows to prognose the future progress of the
universe. The descriptions of life and traditions make clear the iconic cliche, which became the
main part of artistic creations.



